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PREFACE 


Mereburys. It was purchased in 1708 by Richard Savage, Earl Rivers, 


and passed by inheritance to his daughter, Eleanor, who married James 
Barry, 4th Earl of Barrymore (1667-1747/8). From the latter it was 
inherited by his second son, the Hon. Richard Barry, sometime M.P. 
for Wigan, who died without issue in 1787, his nephew, James Hugh 
Smith Barry, succeeding to the ownership of Marbury. The Earldom 
of Barrymore having become extinct on the death of the eighth Harl in 
1823, the late Rt. Hon. Arthur Hugh Smith-Barry, great-grandson of 
the Mr. James Hugh Smith Barry aforesaid, was in 1902 created Baron 
Barrymore of Barrymore, Co. Cork. He died in 1925, leaving no heir 
to his title. 


The collection of pictures at Marbury, apart from reflecting the 
history and associations of the family (which in the 18th Century was 
prominently associated with the Jacobite movement) is probably mainly 
the creation of the Hon. John Barry, who was the youngest son of 
the fourth Earl, and a late 18th Century collector of wide interests 
and catholic taste. Numerically, the principal strength of the collection 
lies in the Italian pictures; but, it includes several examples of other 
Schools as well, among which latter pride of place undoubtedly belongs 
to the six superb sketches in oil by P. P. Rubens, illustrating the life 
of Achilles and made for a series of tapestries (lots 28-33). 


The collection at Marbury Hall is described by Waagen in the 
supplemental volume, published in 1857, to his well-known work 
Treasures of Art in Great Britain; it is in the present catalogue quoted 
as “ Treasures, iv.” Although Waagen notices a fair number of pictures 


iv. PREFACE. 


in the pages (pp. 406-413), which he devotes to the Marbury Collection, 
he expressly states : 
“ Besides these there are many pictures placed in dark passages, 
or one over the other, among which probably are some of merit. It 
was not possible, however, for me to see them.” 


A number of paintings from the Marbury Hall collection was seen 
at the Manchester Art Treasures Exhibition in 1857; and from time 
to time examples from the collection have been contributed to various 
other great’ exhibitions—e.g. the Dublin Exhibition of 1872, the “ Old 
Masters” at Burlington House in 1879, and the National Loan Exhibition 
at the Grafton Galleries in 1909-10. Although famous, the collection 
in its entirety has, however, remained comparatively little studied; and 
it may hence be surmised that the pages that follow will offer to 
collectors and students many pleasant surprises and interesting problems. 


May, 1933. SOTHEBY & CO. 
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DRAWINGS. 


IN THE PORTFOLIO. 
LOT 
1 An interesting collection of various Architectural Plans, Elevations, 
etc., some signed “ James Byres, Rome, 17817’; also Designs 
for Furniture, Gardens, etc. (a parcel) 


CALLOT. 
2 Study of a Man with a large cloak 
Pen-and-ink 


And eleven others 12 


ANNIBALE CARRACCI. 


Study of a Child 
Black chalk 
And two others 


PIETRO DA CORTONA. 


The Murder of Archimedes 
Brush drawing 


And eleven others 


GUERCINO. 
Study of a Woman, half dressed 
Pen-and-tnk 


And two others 


GUERCINO. 
Moses 
Pen and bistre with wash 


And three others 


MICHAELANGELO. 
Two Figure Studies 
Pen-and-ink 
And eleven others 
PERUGINO. 


Study of five Putti 
Brush drawing heightened with white 


12 


12 


Shin. by 153 in. 


RUBENS. 
9 Study of a Child Crying 
Black and white chalk 


And eleven others 12 


CORTONA. 
10 Three drawings of Figure Subjects 


Black and white chalk on blue paper squared for transfer, 
framed 3 


B3 


PICTURES. 
DUTCH, FLEMISH AND GERMAN SCHOOLS. 


FRAMED. 


BERGHEM. 
11 Wooded Landscape with shepherds resting by a stream 


Bears signature 


BERGHEM. 
12 The Announcement to the Shepherds 25 in. by 32 in. 


DUTCH SCHOOL. 
13 Wooded Landscape with a river on the left 
Panel 24h in. by 38 in. 


DUTCH SCHOOL. 
14 Wooded Landscape with shepherds in the foreground on the left 
241n. by 38 in. 
VAN DYCK. 


15 Portrait of Henricus Liberti, Organist of Antwerp Cathedral, bust, 
head to right 24 in, by 20 in. 


VANDYCK (Arter). 


15a Portrait of the Artist 23 in. by 184 %n. 


SCHOOL OF ELSHEIMER. 
16 Wooded Landscape with shepherds resting in the foreground 


Copper : 15g in. by 12 in. 


** Mentioned by Waagen, 7'reasures, iv, 413. 


FLEMISH SCHOOL. 


17% Christ leaving the Temple 20 in. by 284 in. 


GERARD VAN HONTHORST. 


18 The Agony in the Garden 564 in. by 76 in. 


** Hxhibited at Manchester, Art Treasures Exhibition, 1857, 
No. 612. 


Mentioned by Waagen, Treasures, iv, 412. 


GERARD VAN HONTHORST. 


19 The Mocking of Christ; composition of seven figures 
BY in. by 78 in. 


** Mentioned by Waagen, Treasures, iv, 412. 


GERARD VAN HONTHORST. 


20 Christ before Pilate by candle light; composition of four figures 
564 in. by 754 in. 


** Mentioned by Waagen, Treasures, iv, 413. 


GERARD VAN HONTHORST. 


21 St. Peter delivered from prison 56 in. by 76 in. 


** Mentioned by Waagen, Treasures, iv, 418. 


PIETER VAN LAER (Bamsoccto). 


22 Italian Landscape with figures outside a large ruined building 
20 in. by 26 in. 


10 


JAN LIEVENS. 


23. JoB IN HIS Misery 


In the centre of the composition the aged Job, nude save for 
a loin cloth, is seated on a knoll in the ground, his head bowed 
in resignation. On the left is seen Job’s wife, torch in hand, 
addressing him, while on the right emerge out of the dark 
two heads of demons with fiery breath 


Signed with initials and dated 1631 67S in. by 58 im. 


** From the Capello collection, Sale at Amsterdam, May 6, 1667, 
No. 400. 


From the collection of Johan van der Marck, Burgomaster of 
Leyden, Sale at Amsterdam, May 28, 1773, No. 60. 


From an anonymous collection, Sale at Amsterdam, June 26, 
1775, No. 165. 


Exhibited at Manchester, Art Treasures Exhibition, 1857, 
No. 688. 


Mentioned by Waagen, Treasures, iv, 409. 


Mentioned by H. Schneider, Jan Lievens, Haarlem, 1932, 
p- 96, No. 20, and reproduced plate 16. 


[See ILLUSTRATION. | 
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LOOTEN. 
24 Wooded Landscape with figures 
Unframed 73 in. by 93 in. 


ORIZONTE. 


25 Italian Landscape with a waterfall in the foreground 


Panel, circular 21h in. diam. 


ROTTENHAMMER. 


26 St. Francis in ecstacy supported by two angels 


On copper 15h im. by 114 im. 


ROTTENHAMMER. 


2% The Beheading of St. John 
Panel Qin. by 64 in. 


12 


P. P. RUBENS. 


THE FOLLOWING SIX SKETCHES BY RUBENS, ILLUSTRATING IN SUCCESSION 
THE “ Lire AND ACTIONS OF ACHILLES,” WERE PAINTED BY THE ARTIST 
AS MODELS FOR TAPESTRY, BOTH CHARLES I and PuHinip IV oF Spain 
BEING SUGGESTED AS PATRONS ON THIS OCCASION. 

The entire series (containing two more items which have been separated 


from the rest) was originally in the collection of Rubens’ father-in-law, 
Daniel Fourment, who died in 1643. 


A series of five of these compositions in tapestry is in the Musée 
d’Archéologie of Brussels; the entire series of tapestries is said by 
Michel to have belonged in the second half of the 18th Century to the 
English Royai Collection. 


Exhibited at Manchester, Art Treasures Exhibition, 1857, Nos. 558-563. 


Exhibited at the Exhibition of Arts, Industries and Manufactures, 
Dublin, 1872, Nos. 132-137. 


Exhibited at Burlington House, Old Masters, 1879, Nos. 153-155 and 
Nos. 159-161. 


Exhibited at the New Gallery, 1899-1900, Nos. 111-116. 


Exhibited at the National Loan Exhibition, Grafton Galleries, 1909- 
1910, Nos. 18-21 and 23-24. 


Exhibited at the Rubens Exhibition, Dowdeswell Galleries, London, 1912. 
Nos. 28, 29 and 32 have been exhibited at the Ashmolean Museum, 
Oxford, 1933. 


Nos. 30, 31 and 33 have been exhibited at the National Gallery of 
Scotland, Edinburgh, 1933. 
Engraved by Ertinger (1679) and B. Baron (1724). 


See: Max Rooses, L’@uvre de P. P. Rubens, 1890, vol. iii, pp. 42-438, 
Nos. 557 bis-564 bis; E. Dillon, Rubens, 1909, p. 175; Smith, Catalogue 
Raisonné, 1830, vol. 1, pp. 250-253; Waagen, Treasures, iv, p. 411. 
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28 ACHILLES DIPPED IN THE STYX BY THETIS 


In the foreground, Thetis is plunging the infant head fore- 
most into the Styx, holding him by the heel. The scene is lit 
by the torch held by an allegorical figure of Destiny, and in the 
distance are seen shadows on the bank of the river of Death, 
while others are being ferried across by Charon. The scene is 
enclosed by termini of Pluto and Proserpine ; above are festoons, 
and below, in the centre, is seen the three-headed Cerberus 


Panel 17 in. by 144 in. 


[See ILLUSTRATION. | 
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29 Tuer INSTRUCTION OF ACHILLES BY CHIRON 


In the foreground of a landscape lit by the morning sun, 
Chiron, the centaur, is seen with the youthful Achilles mounted 
on his back, to whom he turns imparting instruction; on the 
right are seen hounds. The scene is enclosed by termini repre- 
senting Aesculapius and Apollo. Above are festoons, and in 
the centre foreground dead game and hunting implements 


Panel 17 in. by 144 in. 


[See ILLUSTRATION. | 
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30 THeETIS RECEIVING ARMS FROM VULCAN FOR ACHILLES 


Thetis, accompanied by Cupid and a nymph stepping out 
of the sea, receives from Vulcan the shield of Achilles, while 
a Cyclops hands her the cuirass, and Cupid, flying through the 
air, takes the helmet to a triton. In the distance, on the right, 
the forge of Vulean. The scene is enclosed by termini repre- 
senting Jupiter and Juno; above are festoons with cupids 
playing among them, and, in the centre foreground are seen 
the implements of the Forge of Vulcan 


Panel 174 m. by 204 in. 


[See ILLUSTRATION. ] 
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31 THe ANGER OF ACHILLES AGAINST AGAMEMNON 


The scene is laid within a portico where Agamemnon is 
enthroned in the centre. On the right stands Achilles angered 
at the loss of his captive, Briseis, and in the act of drawing 
his sword but being restrained by Minerva, while Nestor, 
standing on the left, is pacifying the wrath of Agamemnon; 
other Kings of Greece are seen on the left. The scene is 
enclosed by termini representing blinded Envy and Passion; 
above, are cupids among festoons, and, in the centre below, a 
recumbent lion with its paws touching a ball 
Panel 17h in. by 175 in. 


[See ILLUSTRATION. | 
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32 Tur DEATH oF HECTOR 


Achilles is seen piercing with his spear Hector, who sinks 
on his hand and knee to the ground. Above appears Minerva 
with her owl guiding Achilles, while the battle of the Greeks 
and Trojans is seen proceeding in the distance. The scene is 
enclosed by termini representing Mars and Hercules ; above are 
festoons with two cupids 


Panel 174m. by 204 in. 


[See ILLUSTRATION. | 
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338 Tue DEATH oF ACHILLES 


The scene is laid in a Temple in which, in the foreground 
on the right, Achilles is seen expiring at an altar, having been 
hit in the heel by Paris, seen in the middle distance on the left 
guided by Apollo. One of his followers is supporting the dying 
hero, while, on the right, a priest and another man are watching 
the scene with horror. The scene is enclosed by termini of 
Venus and Apollo. Above are festoons with cupids, and in 
the centre of the foreground is seen a fox killing an eagle, 
this episode being emblematical of Cunning overcoming Valour 


Panel 174 in. by 18 in. 


[See ILLUSTRATION. ] 
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JOACHIM SANDRART. 


34. Roman Charity 


Signed and dated 1645 
Panel 27 in. by 381 im. 


** The painter of this picture is the famous author of the 
Teutsche Academie. 


SCHALCKEN. 


35 An Interior by Candle-light 20 in. by 164 in. 


VOGELSANG. 


35a Landscape with figures 374 in. by 164m. 


20 


ITALIAN, FRENCH AND SPANISH SCHOOLS. | 


ALBANI. 
36 Two Allegorical Scenes, probably emblematic of two of the elements 
Ovals, a pair 19 in. by 26m. 2 
JACOPO DA PONTE (IL BASSANO). 


3% Susannah and the Elders 34 in. by 434 1m. 


BASSANO. 


38 The Wine Harvest, figures and cattle in the foreground on the 
left, farm buildings in the distance 52am. by 42m. 


** Txhibited at Burlington House, Old Masters, 1879, No. 140. 


BASSANO. 
39 Rustic Figures in a Landscape, with a woman on a horse receiving 
a child from another woman, sheep in the foreground 
52m. by 42 in. 
** Exhibited at Burlington House, Old Masters, 1879, No. 196. 
Mentioned by Waagen, Treasures, iv. 408. 


BASSANO. 


40 St. John the Evangelist, with the Vision of the Woman of the 
Revelation (chap. XII) 62m. by 87 in. 


*%* Mentioned by Waagen, T’reasures, iv, 412. 
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LEANDRO BASSANO. 


41 The Virgin and Child with St. Joseph and the little St. John in 
a Landscape 33 in. by 36 mm. 


** Mentioned by Waagen, Treasures, iv, 413. 


BALCTONE. 

42 Portrait of Arthur, Fourth Earl of Donegall, full-length, in red 
dress, standing; background of green drapery and garden 
architecture with trees in the distance 91m. by 57 in. 

* Arthur, Fourth Earl of Donegall, was born 1695 and died 1757; 


married 1716 Lady Lacy Ridgway, daughter and co-heir of 
Robert, Fourth Earl of Londonderry. 


SCHOOL OF BELLINI. 


45 The Virgin and Child in a landscape 33 im. by 25m. 


44 


BOLTRAFFIO. 


The Virgin and Child, to whom St. John the Evangelist introduces 


% 


a female donor kneeling in the foreground ; two further Saints, 
St. John the Baptist and St. Joseph, are kneeling between the 
Virgin and St. John, while two male donors, a bald-headed 
Ecclesiastic in magnificent vestments, and a man in a dark 
cap, are seen on the left of the Virgin 


Panel 514m. by 48m. 


* Exhibited at Manchester, Art Treasures Exhibition, 1857, No. 


92. 
Exhibited at Burlington House, Old Masters, 1879, No. 175. 


Mentioned by Waagen, T'reasures, iv, 409. 


[See ILLUSTRATION. | 
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BONIFAZIO. 


The Madonna and Child with the infant St. John, St. Elizabeth, 
St. Mary Magdalene, St. Anthony and St. Francis, seated in a 


landscape 


59 in. by 78 in. 


*, Mentioned by Waagen, Treasures, iv, 411. 


BONIFAZIO. 


Susannah and the Elders 


78 in. by 62 in. 


** exhibited at Manchester, Art Treasures Exhibition, 1857, 


No. 270. 


Mentioned by Waagen, Treasures, iv, 40. 


PARIS BORDONE. 


The Virgin and Child with St. Peter, St. Mary Magdalene and 
St. Catharine 


BORDONE. 


Venus, Mars and Cupid 


31 in. by 51d in. 


52in. by 49 in. 


*; Mentioned by Waagen, Treasures, iv, 411. 


The Flight into 


SEBASTIEN BOURDON. 
Egypt 


BOURGUIGNON. 


The Crossing the the Red Sea 


The Battle of A 


A Cavalry Battle 


BOURGUIGNON. 


scalon 


BOURGUIGNON. 


16 in. by 22 in. 


284 in. by 53%. 


384 in. by 524 1M. 


194m. by 284 in. 


56 


59 


24 
CARAVAGGIO. 
Christ and the Doctors at the Temple 424 in. by 57 in. 


** Mentioned by Waagen, Treasures, iv, 410. 


CARIANI. 
The Bravo 32 im. by 25 in. 


LODOVICO CARRACCI. 


Altarpiece: An Angel appearing to St. Lawrence and St. Mary 
Magdalen; below the portrait of the Donor 81m. by 48} 1n. 


** Exhibited at Manchester, Art Treasures Exhibition, 1857, No. 
309. 


LODOVICO CARRACCI. 
St. Francis Praying before the Crucifix 484 in. by 384 in. 
** Mentioned by Waagen, Treasures, iv, 409. 


CARRACCI. 
St. Jerome in his Solitude 36 in. by 28 in. 


SCHOOL OF CARRACCI. 
The Virgin and Child with St. Francis 34 in. by 44%. 


SCHOOL OF CARRACCI. 
The Infant Christ appearing to St. Francis 


Panel 18h in. by, 144 wm. 
CIGNANT. 
Hagar and Ishmael, panel 
And another: Cupid Asleep in a landscape 2 
8S. CONCA. 
Peter and John at the Sepulchre 
On copper 18 in. by 144 in. 
CORREGGIO. 


Study of a Bearded Head 
Panel, circular 104 in. diam. 


60 


60A 


61 


62 


63A 


64. 


65 


25 


CORREGGIO (AFTER). 
Venus taking his Bow from Cupid 58 in. by 42 in. 


CORREGGIO (Arter). 


The Reading Magdalen 23 in. by 154 in. 
CORTONA. 
The Anointing of Saul 484 in. by 34 in. 
DOMENICHINO. 
The Impenitent Thief 
On slate 16 in. by 10%. 


** Exhibited at Dublin, 1872, No. 169a. 


DOMENICHINO. 
The Vision of St. Francis 
Panel, circular 17 in. diam. 
DOMENICHINO. 
A Cherub, oval 
And two others 3 


DOMENICHINO (arter). 
St. Nilus Healing the Possessed Boy 39 im. by 46 in. 


DOMENICHINO (arrter). 
An Angel Distributing Crowns to St. Cecilia and her Bridegroom, 
St. Valerian 41 in. by 66 in. 
FLORENTINE SCHOOL. 


The Virgin and Child 
On copper 


And two others 3 


FRENCH SCHOOL. 
The Holy Family 43 in. by 664 in. 


DON BARTOLOMMEO DELLA GATTA. 


68 St. Roch Standing in Prayer in the foreground of a landscape 
Panel, pointed top 50 in. by 26 in. 


** The name of this artist, to whom Vasari devotes an entire Life 


was really Piero d’Antonio Dei; he was born in 1447 or 1448 
and died in 1502 or 1503. He worked chiefly at Arezzo. 


[See ILLUSTRATION. | 


LUCA GIORDANO. 


69 The Conversion of St. Paul 254m. by 354 mM. 


LUCA GIORDANO. 


694 The Virgin and Child 30 in. by 25 in. 
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GIORGIONE. 
70 Portrait of a Gentleman, facing, in black sleeveless cloak over a 
white shirt, seated, holding a book in his right hand, his right 


arm resting on a piece of brocade 344 in. by 42 im. 


** The traditional description of this picture in the Marbury 
catalogue is “ A Doge. Giorgione.” 


[See ILLUSTRATION. | 
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GUERCINO. 


Tancred and Erminia 60 in. by 69 in. 
** Mentioned by Waagen, 7'reasures, iv, 410. 


The subject is derived from Tasso’s Gerusalemme liberata, canto 
XIX, 104-5. 


GUIDO. 
The Virgin Holding the Swathed Child 30 in. by 27 in. 


** Mentioned in Waagen, T'’reasures, iv, 410. 


GUIDO. 
The Virgin and Child with the infant St. John 63 in. by 63 in. 


GUIDO. 
St. Catherine 18 in. by 124m. 
*“* Exhibited at Dublin 1872. 


SCHOOL OF GUIDO. 
The Infant Christ Asleep 


Arrer RapHarnt. Aeneas, Anchises and Ascanius 2 


SCHOOL OF GUIDO. 
“ Amor et Amicitia” 83 in. by 61 in. 


ITALIAN SCHOOL, 
17th Century. 
Moses Striking the Rock 
Panel 10h im. by 144 in. 


80 


81 


82 
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ITALIAN SCHOOL, 


1%th Century. 


The Drunken Silenus 36 in. by 55 in. 


ITALIAN SCHOOL. 
A Group of Cherubs 


Semi-circular 


And another; both unframed 2 


ITALIAN SCHOOL. 


Orpheus Charming Men and Animals 50 im. by 66 in. 


ITALIAN SCHOOL, 


18th Century. 


Italian Landscape with ruins and figures 205 in. by 514 in. 


ITALIAN SCHOOL. 


Portrait of a Lady, half-length, her right arm resting on a piece 
of music, in the distance Mount Vesuvius 40 in. by 32m. 


ITALIAN SCHOOL. 
A Boy Being Taught to Read 


ArreR RapHart. The Madonna della Sedia 2 


84 


85 


86 


87 


88 
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ITALIAN SCHOOL. 


A Sacrifice to a Pagan Goddess 48 in. by 66 in. 
LAURI. 
The Inspiration of the Poet: Wooded Landscape with figures 


Unframed 29 im. by 35 m. 


LAURI. 
Wooded Landscape with various mythological figures 


Unframed 29 in. by 385 m. 


JEAN LEMAIRE (LEMAIRE POUSSIN). 


Classical Ruins with figures in the foreground 
375 im. by 51d im. 


LE SUEUR. 
The Adoration of the Infant Christ 84 im. by 56 in. 
** Mentioned by Waagen, 7’reaswres, iv, 410. 
PIEFTRO LIBERI. 
The Madonna and Child with angels 53 im. by 95 wm. 


** Mentioned by Waagen, 7'reasures, iv, 413. 
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MANTEGNA. 


89 The Virgin, half-length, nursing the Child, seated on her lap 
214m. by 154 in. 


** Exhibited at the Grafton Galleries, National Loan Exhibition, 
1909-10, No. 88. 


[See InLustration. ] 
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MOLA. 


Italian Landscape with figures | 29 in. by 39 in. 


SCHOOL OF PALMA VECCHIO. 


The Virgin and Child with St. Joseph and the little St. John in a 
landscape 


Panel 29 in. by 454 in. 


SCHOOL OF PALMA VECCHIO. 


The Mystic Marriage of St. Catherine, the infant St. John the 
Baptist being present; on the left, a coat-of-arms (possibly a 
variant of that of the Landi family of Venice) 45%. by 401. 


GASPAR POUSSIN. 


Classical Landscape with an angler in the foreground 
284 m. by 344 m. 


*“* Mentioned by Waagen, T'reasures, iv, 413. 


SCHOOL OF POUSSIN. 
Christ healing the Blind Man 17 wm. by 12 in. 


SCHOOL OF POUSSIN. 
Wooded and Mountainous Landscape with figures in the foreground 


And another 2 


SCHOOL OF POUSSIN. 
A pair ot Italian Landscapes 


And another Skin. by 184in. 3 


SCHOOL OF POUSSIN. 
Landscape with figures 57 in. by 57m. 


Irattan ScHoon. The Baptism of Christ 2 
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MATTIA PRETI. 


98 Cupid seated on a wall surrounded by small dead birds and two 
ducks, at the foot of the wall cabbages and a melon 
44 in. by 37 in. 
*; Exhibited at Manchester, Art Treasures Exhibition, 1857, No. 
784. 
Mentioned by Waagen, Treasures, iv, 410. 


RAPHAEL (arrer). 
99 ‘The Holy Family with the Infant St. John and St. Elizabeth 
58 in. by 42 in. 
SCHOOL OF RAPHAEL. 
100 The Martyrdom of St. Catherine 


Panel, monochrome sketch in oils 12 in. by 17 in. 
RIBALTA, 

101 The Virgin and Child with two Nuns introduced by a Bishop and 

a Saint holding a cup 374 in. by 46 in. 


“; Mentioned by Waagen, T'reasures, iv, 410. 


RIBERA. 

102 The Martyrdom of St. Sebastian 76 in. by 65 in. 
| RIBERA. 

103 Diogenes 39 in. by 50 in. 
RIGAUD. 

104 Portrait of Cardinal Fleury 20 in. by 16 in. 


ROMAN SCHOOL. 
1044 The Virgin and Child 
On copper 16 in. by 134m. 


ROSA DI TIVOLI. 
105 Pastoral Subject 
And another 2 


ROSA DI TIVOLI. 
1054 A Shepherd and goats 1? in. by 14 in. 
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SALVATOR ROSA. 
106 Rocky Landscape with figures 
And another 2 


** Mentioned by Waagen, Treasures, iv. 4138. 


SALVATOR ROSA. 
1064 A Philosopher 30 im. by 25 in. 


SALVATOR ROSA. 
107 A Mountainous Coast Scene with figures in the foreground 


23 in. by 464 in. 
SALVATOR ROSA. 
108 The Raising of Lazarus 51d in. by 3731. 


** Mentioned by Waagen, T’reasures, iv, 409. 


SALVATOR ROSA. 


109 An Angel announcing the birth of Samson to his parents 
521m. by 38 1. 


** Mentioned by Waagen, Treasures, iv, 409. 


SCHOOL OF SALVATOR ROSA. 


110 Wooded and Mountainous Landscape with figures in the foreground 
24 in. by 28 in. 


SCHIDONE. 
111 Two Children Embracing 
And two others 3 


TESTA. 


112 An Italian Landscape with shepherds in the foreground 
21m. by 36 in. 
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GIOVANNI BATTISTA TIEPOLO. 


113 The Sacrifice of Iphigenia 184 in. by 264 in. 


*%. Mentioned by Waagen, Treasures, iv, 412. 


[See InLusTRATION. | 


TIEPOLO. 


114 Abraham Circumcising his Household 184 im. by 264 in. 


*; Mentioned by Waagen, Treasures, iv, 412. 
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TINTORETTO. 
115 St. Catherine 65 in. by 26 in. 


** Mentioned by Waagen, Treasures, iv, 410. 


SCHOOL OF TINTORETTO. 
116 The Raising of Lazarus 
Panel 15 in. by 18 in. 


SCHOOL OF TINTORETTO. 
117% The Adoration of the Magi 
Panel 30m. by 41 in. 


SCHOOL OF TITIAN. 


118 The Virgin and Child with St. Joseph and the little St. John with 
a lamb 284 in. by 59 wm. 


SCOOOL SOS TECTAN: 


119 ‘The Virgin and Child with St. Catherine and the Infant St. John 
45 in. by 34 in. 


TITIAN (ArTER). 
120 The Death of St. Peter the Martyr 95 in. by 58 in. 
** Exhibited at Manchester, Art Treasures Exhibition, 1857, No. 
297. 
Mentioned by Waagen, T'reasures, iv, 409. 
This is a picture of considerable interest as being one of the 
best copies extant of Titian’s famous original in the church 


of SS. Giovanni and Paolo at Venice, destroyed by fire in 
1867. 


TITIAN (APTER). 
121 Danae 48 in. by 67 in. 


TITIAN (AFTER). 
122 The Education of Cupid 45 in. by VOin. 


123 


124 


125 


126 


128 


129 


130 


131 
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TITIAN (AFTER). 
Venus Rising from the Sea 21m. by 244 in. 


ALESSANDRO VAROTARI. 
The Mother of the Gracchi 413 in. by 51g in. 


ALESSANDRO VAROTARIT (arter). 
Cupid and Psyche 40 in. by 48 in. 


PIETRO DELLA VECCHIA. 


A Girl Singing accompanied by a man on a guitar 
42h in. by 35 in, 


*; Mentioned by Waagen, Treasures, iv, 410. 


SCHOOL OF VELASQUEZ. 


The Gipsy Fortune Tellers 
Panel | 8 in. by 10$ an. 


VENETIAN SCHOOL, 
Early 16th Century. 


The Love Story of Jupiter, with Vulcan’s forge on the right 
Unframed 13h in. by 53 in. 


VENETIAN SCHOOL. 
The Annunciation 31 in. by 57 in. 


VENETIAN SCHOOL, 
16th Century. 


St. Mark; and St. George 
A pair 102 im. by 53in. 2 


SCHOOL OF VERONESE. 
The Madonna and Child with St. Jerome 50 in. by 40 in. 
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SCHOOL OF VERONESE. 


132 Judith and Holofernes 58 in. by 404 in. 
VOLAIRE. 

133 The Eruption of Vesuvius 46 in. by 96 in. 
VOURT. 


154 Bust of a Boy 
Panel, oval 


And another 2 


SCHOOL OF ZUCCARELLI. 


135 Wooded Landscape with shepherds in the foreground 
194.n. by 438 in. 


ZURBARAN. 


136 St. Stephen 78 in. by 48 in. 


** Exhibited at Burlington House, Old Masters, 1879, No. 235. 


Mentioned by Waagen, Treasures, iv, 410. 


ZURBARAN. 


137 St. Jerome in the Wilderness 5V in. by 40m. 


138 


139 


140 


141 


142 
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ENGLISH SCHOOL. 


ENGLISH SCHOOL, 


18th Century. 


Landscape with a cottage and figures 


And another 2 


ENGLISH SCHOOL. 


Landscape with a panther fighting a lion 48 in. by 52 in. 


ENGLISH SCHOOL. 


Portrait of Mrs. Smith Barry, three-quarter-length 
50 in. by 40 in. 


MERCIER. 


Portrait of Clementina Walkinshaw, in lace cap and flowered 
dressing gown, seated on a couch pulling on her stocking ; above 
on the right on the wall a portrait of Prince Charles Edward 

4AV4 um. by 374 in. 


"» The usual interpretation of this portrait (of which several 
versions exist) identifies the sitter as Clementina Walkinshaw 
(1726-1802), the mistress of Prince Charles Edward, and 
mother of Charlotte, Duchess of Albany, and the painter as 
Philippe Mercier (1689-1760), the French painter working in 
England. The Marbury catalogue describes the subject as 
“Pamela” and the artist as “Morland senv.” 


MOORE. 


The Deluge 58 in. by 80.0. 


And The Destruction of Herculaneum 2 


40 
F. SARTORIUS. 
1784, 


143 A Dog in a landscape 
Signed and dated 25m. by 381 1m. 


And another, similar, by G. Sartorius 2 


F. SARTORIUS. 
1800, 


144 A brown Hunter in a landscape 27m. by 35 in. 


I’, SARTORIUS. 
1800. 


145 Brood Mares and Foals 
Signed and dated 49 in. by 694 1n 


J. SWINTON. 
146 Portraits of Mr, J. H. Smith Barry and Mrs. Smith Barry 
Rounded tops, a pair 50 in. by 40 in. 2 


END OF SALE. 


Printed by J. Davy & Sons, Ltd., 8-9, Frith-street, Soho-square, London, England. 
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LOT {MS ica: 
111 Barber. Dereon) 
112 Asplund .. 410 0 
113 Sabin (Bond St.) 390 “0:70 
114 Sabin (Bond St.) 270 0 0 
115 Goodyear .. 8 0 0 
116 Barber Sy Bee Hes 
117. Bellisi 5 1Qe 0 aU 
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119 Barber o> 020 
120 Barber Lia a 
121 Asplund 8 0 0 
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130 Barber 117°3,0220 
131. Barber ‘et Peel tO 0 
132 Harris, T. OS =O) S80 
1338. Andries... Hoa Oee) 
134 Wilson, R. E. Ag 50 0 O 
135 Withdrawn ; 
136 Howard, Francis 36 0 0 
137 Barber Satie. Biya a Ul 
138 Barber D1 ae top aa A) 
139 Andries ee bye 
140 Withdrawn 
141 . Skeet .. Pee 5 oO eA) 
142 Barber Lge vine TRA) Se 4) 
143. Peck .. 10 O 
144 Smith- Barry, Mrs. 1 1 0 
145 Withdrawn 
146 Withdrawn Pease de 
Total of Sale .. £15,392 14 0 


